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Reproduction of an illustration from Tosh Fesh 4, inspired by the 17th of October Revolution 2019
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It so happened that the publication date of Tosh Fesh 8, December 2019
coincided with current “social revolution” that is still raging in Lebanon.

The main aim of Tosh Fesh is to promote the works of Arab artists in
fields of cartoon and comics, covering social, economical, and political
scenes in the Arab world.

Lebanese artists have shown tremendous creative power during this
“revolution”, and have created amazing cartoons, comics, paintings
depicting the suffering of Lebanese people in all aspects.

Consequently, Tosh Fesh, through sister publications have issued
a special issue of “Tosh Fesh Journal” (See Fig. 1) that was widely
distributed. It has also issued a special calendar for the year 2020 (See
Fig. 2), which published the works of those amazing artists, hoping that
the Arab world will be aware of their talent and creativity, which is the
real aim of Tosh Fesh.

Publisher
Al Mu'taz Al Sawwaf
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First forms of artistic expression

The start can be traced back to the protests’ slogans that have travelled at the speed of light from one protest site to the
other, be it through social media channels or by protesters themselves moving through protests. These slogans were
either written by young poets or taken from officials’ speeches and satirized. One slogan quickly became the most
popular,the ‘Hela hela ho’to which different rhyming bits were added depending on the context, such as ‘altariqgmsakar
ya helo’ (the road is closed beautiful) or ‘el shaeb el lebnene shu helo’ (the Lebanese people are so beautiful), among
others. These various slogans and chants were combined with other forms of expression such as the commitment to
only raise Lebanese flags, dancing hand in hand to the beats of dabke, conducting political and cultural debates... All
feeding into the flow of uprising art, and especially the graffiti paintings that have covered the walls of public squares,
namely Martyrs’ square and Riad El Solh’s square in downtown Beirut.
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The various slogans expressed daily-life concerns and
problems of Lebanese citizens and gained strength with
increasing confidence in the uprising’s achievement of
its goals. These slogans reflect a sample of the future
and its culture, and require robust efforts to achieve the
demands they carry.

BY ROULACHEHAB
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Myriam Boulos, Time magazine photographer, considers
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Large influence on the popular uprising
The October Uprising Artistic Scene
Written by Fidel Sbeity

The Lebanese uprising starting October 17th 2019
has been a major outlet for Lebanese artists of various
backgrounds. Artists are, above all, citizens, and they
share the plight of the Lebanese who have taken to
the streets demanding their rights and the minimum
standards of decent living in their homeland. The
particularity of artists, however, lies in their special ability
to capture and express the feelings of the people. They
carry these feelings, emotions, demands, and suffering,
from the realm of the spoken and give them shape
through painting, music, installations, and other forms of
art. This has been especially palpableinthese past weeks
during which Lebanese people have flooded the streets
in frustration with the country’s situation.
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that one striking aspectis the formation of a novel notion
betweenthe new generation and the peoplein power; one
in which this generation is coming out of its shell in its
relationship with power.

Inspired by these slogans, the revolution’s clenched fist
was raised in Beirut on the old Green Line that used to
separate East and West. A group of attackers set the fist
ablaze, but this only led the protesters to raise another
larger clenched fist, and fueled it to become the symbol
of the uprising in different areas such as Tripoli, Sidon,
Baalbek, and others. The uprising fist in Beirut was also
modified toinclude a structure representing the Phoenix
made with the pillars of protesters’ tents that were also
destroyed in the attack. Hayat Nazer, 32-year-old artist,
is behind this idea, and she considers that the mythical
Phoenician bird is a reminder for the Lebanese not to
despair. Every time we fall, we stand up again and fly
towards freedom in pursuit of our demands.
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Under the Martyrs’ statute, a table is set with all sorts
of painting equipment available for artists to draw on
the walls surrounding the statute. Thisis aninitiative by
painter Tamara Abu Alwan who believes that what we
aredoingis “acultural revolution away from the politics,
religion, fear, and death which we have lived under for
years. We want it to be an uprising of art, not of blood
and destruction. We can aim for Lebanon to be the only
country witnessing a non-violent uprising with culture
atits heart”.

The spread of graffiti art was not limited to Beirut
city. In Tripoli, where protests have been ongoing for
two months now, a several-floor building overseeing
the central protest site of Al Nour square, has been
transformed into a giant open-air painting. The
construction of this building was interrupted years ago,
and now its fagades are covered with paintings, and a
gigantic Lebanese flag with slogans such as ‘Lebanon
Uprising’ and ‘Tripoli city of peace’. On the back facade,
the Syrian-Palestinian artist Gayath Al Roubi painted a
large portrait of Alaa Abu Fakhr,a martyr of the uprising.

ArtistMohamad AlAbrash wanted to spread amessage
of peace from Tripoli's Al Ghandour building. He
transformed its sides blocked with reinforced concrete
into large welcoming banners which now read ‘Tripoli
city of peace’, ‘come in peace you are safe’, because
‘Tripoli is Lebanon’s paradise’. It took Al Abrash five
days to paint these slogans, one after the other, after
having painted the Lebanese flag over and around the
building. After launching a donation campaign on his
Facebook account, he was able to paint more,and added
on the same wall a portrait of martyr Hussein Al Attar,
with its dark background lit by a phosphoric halo. The
building now presents the portraits of martyr Attar,and
martyr Abu Fakhr along with his wife, and son, painted
by Gayath.

It is interesting to note that Al Abrash’s technique
includes several graffiti patterns. The throw-up
technique was used for the word é;g.3 (revolution). The
wild-style was adopted on the bottom part of building
showcasing a high expertise in linking letters and
dots. The Lebanese flag covering the building entirely
was painted using rollers which helped in covering
the wide spaces and in completing the top-to-bottom
graffiti pattern. This patternis one of the hardest and it
has successfully transformed all sides of the building
while highlighting the talent of ALAbrash who continued
his work on the abandoned building adding different
designs.
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Graffiti Again and Again

Graffiti now cover what has been dubbed the Uprising
Wall, a huge cement wall bordering the ESCWA building
in downtown Beirut. Among the various depictions, a
balletdancer spinning under shells with the word ‘rebel’
inscribed in its background. Near the dancer, a large
purple hand with the victory sign can be seen.

On the walls of the nearby buildings, drawings and
sloganswere printed or sprayed. One reads ‘we willburn
your palaces’, another ‘'you starved us’, and another ‘our
uprising is feminist’. On some walls, we see caricatures
of politicians and leaders in sarcastic depictions by
protesters and caricaturists. In any case, such means of
expression help liberate people from the subordination
toreligious affiliations, leaders, and corrupt authorities’
orders; which is the essence of the uprising.
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Such works fall under the arts of the uprising and the
artists behind them did not need permission from Beirut's
municipality or the security forces to use the city’s walls.
The uprising gave them the legitimacy to turn their
streets and squares to art exhibitions. It also appears
that graffiti artist have an honor code forbidding them
fromdrawing over another artist's graffiti. As such, some
kept searching for virgin spots, while others looked for
spots showing cursing and bad words to cover them up
with their graffiti. Another group worked on walls where
graffiti were damaged or covered up during repeated
attacks on protest squares.
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As for theatrical works, we mention Metro Al Madina
theater, known as the artistic lab for young music and
performance talents, and followed by a wide audience
of intellectuals and Lebanese artists. During the first
weeks of the uprising, all shows, plays and musicals
were canceled at Metro Al Madina. The theater
personnel moved their activities to the streets of the
city. They occupied the parallel spaces of the uprising,
bringing in their artistic practices and experiences,
and contributed to creating the artistic identity of this
eventwith songs, music,and direct production of artistic
works.

Afew weeks back,Metro AlMadinareturnedtoitsinitial
function as a theater with a new program loyal to the
uprising titled ‘Nights of Revolution Love'. The theater’s
regularentrance fees were considerably reduced to be
more inclusive of those most affected by the economic
crisis. Most shows in this new program will revolve
around themes related to the conflict between the
uprising and authorities.

Metro Al Madina artists’ engagement with the uprising
was not limited to their theater and workshops as
they participated in a protest for the ‘Independence of
Culture’ that took place before Beit Beirut in Sodeco.
They chanted against corruption, sectarianism, and
capitalism, raising slogans and demands similar towhat
has been echoed since the start of the uprising. Note
that those working in the cultural and artistic sector
have their own work-specific challenges such as non-
inclusion in the National Social Security Fund, lack of
legal protection, and absence of governmental support.
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Caricature and photography

The October uprising has mobilized many caricaturists
including Tosh Fesh, the publishing house supporting and
encouraging young Arabtalentsincomics and caricature.
Tosh Fesh published aspecialissue ‘Lebanon’s Uprising/,
in collaboration with agroup of Araband Lebanese artists,
dedicated todrawings and comics celebrating the uprising
and presenting its various civilized aspects. Among the
participating artists: Jamil Malaeb, Tiare Shehab, Lena
Merhej, Anwar Zaatari, and others from Lebanon; Sara
Qaed from Bahrain, Mohamad AbdlMenhem Rakha from
Egypt, in additionto a work by the late Naji ALALI.
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Jordanian caricaturist Imad Hajaj was also inspired by
the Lebanese uprising. In his depiction of this popular
movement herevived the famous French painting ‘Liberty
Leading the People’. French artist Eugene Delacroix had
produced his chef-d'oeuvre with the start of the July
1830 revolution, causing a great deal of controversy
upon its unveiling a year later. This did not however halt
the painting’s quick rise to fame as it entered the Louvre
in 1874 and became a universal icon. Respected artist
Habib Hadad is also inspired by the Lebanese uprising
and brings us weekly caricatures published in The New
Arab newspaper, and on social media where they get
shared widely.ltisimportantto mention as well the daily
caricatures published by Lebanese newspapers, such
as the works by Arman Homsi, Saad Hajo, Bleibel, and
others. All these contributions chronicle the uprising
with savvy innovative ideas in line with the progress and
innovation of expression showcased by revolutionaries
all over Lebanon.

Professional photography had its fair share as well in
the October uprising. International websites have been
publishingimages from various sourcesintheir coverage
of Lebanon’s protests. We can generally notice an
increase in reliance on images by artist-photographers
versus journalist-photographers. This is mainly a
result of the large visual flow produced by several
simultaneously ongoing uprisings in the world, and the
international websites’ need to widen their viewpoint
sources in response.
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1 - Not only did my sister join the
protest

2 - My mother, my other sister, and
my sister in law did too

3 - Each one is a different sect and
religion (yes, really)

4 - They lit candles and took pictures

5 - Beirut shook to the clanging of
pots revolting against hunger

- tik tik, bang bang

6 - Crowds rose demanding the
return of public property
- Ramlet Al Bayda

7 - And for those who had stolen
public funds to be brough to justice
- Justice Minisrty

-TVA

- Central Bank

8 - The phase of roadblocks is over

- beep, beep, beep...

9 - The revolution has flooded the

streets

10 - A sea of students
- Students! students!

11 - #We're_not_leaving_the_street

12 - A sea of people

- ... And the president still has not begun

the process to form a goverment

LenaMerhej

LenaMerhejis aLebanese comic artist, visual storyteller
and an expertin graphic narration. She currently teaches
at Lebanese International University, and is the founder
and director of the Story Center, which offers professional
traininginanimation,illustration,and comic books.Sheis
alsoaco-founderof,and an active editor and collaboratorin
Samandal,acomicsorganizationin Lebanon.LenaMerhej
has exhibited her work both locally and internationally,
and has received the FIBDA award for Best Arabic Comics
dealing with occupation, war and conflict.
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1-1am sorry for making a
speech every day

2 -Butlamso
#mabsouta333

3 - Today is the revolution
of the brave

4 - 1t's no time for
speeching and
mansplaining

5 - Everyone is suggesting
ideas

6 - The situation is scary
and not so scary and not
So scary

- most importantly the
debates are open

7 - My sisterstarted going
down to the revolution
again

8 - she marched with the
teachers

- and | walked with the
students

9 - Get up stand up for your
rights

10 - Oh chabab of the
khandak we are all on the
same side

11 - Get up stand up don't
give up the fight
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1-0n TV, Revolution,on TV ...

2 - Yesterday | watched TV for the
first time in a while

3 - The media is owned by warlords
of civil war

4 - | saw the son of one of them
- we are all united in calling for

revolution

5 - And | watched a TV show that |

couldn't follow
- I don't want to hear a peep out of you!

6 - | watched whatever for a couple
of hours

7 - After that | read on my phone
that people in Tripoli had shut down
the goverment offices

8 - That students in Saida had
insisted on protesting after being
attacked by the army

9 -1 went early in the morning to
the MTC building
- Thieves!

10 - The were about 20 protestors
and media cameras all around

11 - The TV cameras filmed
12 - Once our members had

reached 100 or more, they stopped
and watched
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1 - People are talking everyday

2 - New groups are forming
- Majd: | am in four groups

3 - The street is still angry
4 - Protests have moved to the banks
- On the goverment and parliament

TRAMPLE

5 - The president is still deaf
- Bang, Bang, Bang

6 - How to bring down the gardians
of this temple?
- They are all thieves

7 - How do we hold this secretive,
thieving cabal accountable?

8 - What will the result of bringing
down the regime be?

9 - Farah shouted into the megaphone
- Years without housing loans yet
while the people drowns in debt

- This is what a vaccum looks like

10 - Karen drew on the wall
- No Healthcare, no schools, no
security, no safety yet

11 - Nour wrote on Insta

- You opressed mothers in the
name of religion for years, you took
away their childern

- This is what a vacuum looks like

12 - Kamal said: No work, no jobs,
no salaries
- This is what a VACUUM looks like
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